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Gathering for Rehearsing Hospitalities — co-organised with Theatre
Academy of the Uniarts Helsinki, produced in collaboration with
Pixelache Helsinki and Ormston House and partly funded by EU -
was a tour-day gathering trom 5 to 8 October in Helsinki, Finland
and online. The event brought together local and international
contemporary arts audiences for interaction and dialogue.
This year’s gathering focused on practices that deal with the
redistribution of power, wealth, and resources within the art tield

and society at large.

The event is part ot Rehearsing Hospitalities, Frame Contemporary
Art Finland’s public programme tor 2019 to 2023. The programme
connects artists, curators and other practitioners in the tield of
contemporary art, and beyond, to build up and mediate new

practices, understandings and engagements with hospitalities.
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Taken during Gathering for Rehearsing Hospitalities autumn 2022,
these live notations mapped conversations and presentations
untolding across the tour days in real time. They act as visual
records of the programme holding documentation, questions,

references, and links for audiences to access.

The visuals can be shared openly using the credit line:
Live notations by Yvonne Billimore for Frame
Contemporary Art Finland’s Gathering for Rehearsing

Hospitalities autumn 2022.

ORMSTON
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ARTE UTIL ARCHIVE

Gemma Medina Estupifian

Alessandra Saviotti

In their conversation, Alessandra Saviotti and Gemma Medina Estupifian introduce
the evolution of the Asociacién de Arte Util its archive, and the selection of case
studies. They present examples tocused on the redistribution of power, resources, and

knowledge within and outside the artistic institutional sphere.

The Arte Util archive and the Asociacién have challenged artistic and institutional
paradigms and their contradictions. Starting from collective eftort as an imperative to
expand the discussion and research around the possibilities of art as a tool to attect
change in daily lite, the archive—this selection of projects in particular—questions
the conventional models (structural and organisational) that regulate our existence.
They activate and toster other forms of survival, communal ways ot organisation, and
collaboration between artists and other protessionals. In this way, such projects allow

tor decentralisation of economy and knowledge.

In the presentation, Medina and Saviotti focus on the notion of interdependence and
the porosity of Arte Util’s case studies, highlighting other ways of approaching the

practice of art, both inside and outside the art world.

THE ARTE UTIL ARCHIVE, INSTALLATION VIEW, ...AND OTHER SUCH
STORIES, CHICAGO ARCHITECTURE BIENNIAL, 2019. COURTESY
THE ASOCIACION DE ARTE UTIL. PHOTO BY TOM HARRIS.




art as a tool
rather than art
as useful(ness)

OPEN INVITATION TO
CONTRIBUTE

R expand the >>>>>>
Th usership of the
T archive
INTERVIEWS T
with users, - -7 decentralisation: where to locate?- - - _
communities, -~
depositors ’
redistrubutes
funding | redistributing as a VERB
| activating the archive A
: _+ through publication —_—
, . | -
Pl form to communicate . _ _ - - - ' LOTTERY of institutions
GATHERING
-OR
REHEARSING

?E\A&SL\%G OSPITALITIES
OSPITALITIES 5-8 OCTOBER

Live notations by Yvonne Billimore

useable art- for
who and how?

move towards
the usership as
an act of
redistrbution

Archive should not exist under one roof: https://www.arte-util.org/projects/

|

1.

whats the
use

misuse

use

what does it mean
to put artinto
usership?

Arte Util Archive
Alessandra Saviotti and Gemma Medina Estupifian

art as a tool for transformation

COMPLEXITIES OF PRACTICE

open up research
expand collaberations
go becoynd limitations of "exhibition"
meet different audiences and collaborators on a basis of interdependence

documenting ones own stories

Arte Util Archive

https:.//www.arte-util.org/cms/wp-
content/uploads/2015/03/Toward-a-lexicon-
of-usership.pdf

Toward a Lexicon of Usership
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GEMMA MEDINA ESTUPINAN  ALESSANDRA SAVIOTTI

bringing different questions:

What is the role of artin
society?

to write different LINES in
this history

challending converntional
concepts of art and
usefulness

-
-

Arte Util projects should:

1) Propose new uses for art within society

2) Use artistic thinking to challenge the field within which it
operates

3) Respond to current urgencies

4) Operate on a 1:1 scale

5) Replace authors with initiators and spectators with users
6) Have practical, beneficial outcomes for its users

7) Pursue sustainability

8) Re-establish aesthetics as a system of transformation

Structure decentralised

5 OCTOBER 2022



Station of Commons:
Grégoire Rousseau
Minerva Juolahti

Eddie Choo Wen Yi

PROMISE OF DECENTRALISATION

AND COLLECTIVITY

Massimiliano
Mollona

Raija Koli

Farid Rakun

(ruangrupa)

Minna Tarkka

Since the 2008 economic crash in the Western world, the culture
and arts scene has been impacted by measures of economic
austerity in public funding and an increase in market-driven
support structures tor public and cultural institutions. Arts, creativity
and culture are often supported by grass-roots volunteer-based
initiatives and NGOs, or institutions that are either supported by
private capital or are entirely driven by it. Working in the arts and
exploring its sociopolitical potential mainly involves working within
extreme scarcity of economic support or within the constraints set
by wealthy foundations or individuals. At the same time, this is
not a new situation outside the Western structures of weltare state
tfunding. In many locations in the Global South, artistic initiatives
have survived by developing collective forms of common survival
and cultural expression which are not dependent on the support of
nation-states, markets or private wealth.

interest in  other models of economic

There is increasing

Pilvi Kalhama

Paul O'Neill

Xenia Dahlia El Broul

Kalpaktsoglou

political and economic agency and community on the streets and
neighbourhoods of Athens. The tirst part ot the session includes
a presentation from curator Xenia Kalpaktsoglou and writer,
tilmmaker, and anthropologist Massimiliano Mollona, the key
forces behind the Laboratory for the Urban Commons and Athens
biennale 2015-2017: “OMONOIA”. Mollona also retlects upon
his recently published book Art/Commons: Anthropology beyond
Capitalism.

Since 2019, the collective ruangrupa, as the curators of documenta
titteen, has invited other collectives to engage with common
lumbung practices that tacilitate collective resource management.
One of their collaborators, Station of Commons, has facilitated
lumbung radio, a broadcasting programme with collectives
participating in documenta fitteen. In the session, Farid Rakun from
ruangrupa and Grégoire Rousseau, Minerva Juolahti & Eddie Choo

Wen Yi from Station of Commons reflects upon their experiences

A CYBER-ECO-FEMINIST GOAT PATH: TOWARDS WEST
ATTICA MY HOMETOWN, 2022: (CURATED BY PEGY ZALI
& XENIA KALPAKTSOGLOU) FOR WASTE-D PAVILION
EXHIBITION (EPISODE 1),J/CURATED BY PAT. INSTALLATION
VIEW @ STATE OF CONCEPT, ATHENS.

management, community building and daily lite that can offer trom working at documenta titteen.

sustainable futures tor cultural expression and everyday survival

within the artistic field. The session Promises of Decentralisation and
Collectivity zooms into two recent contexts where the contemporary
art scene has brought torth notions and ideas ot commons and selt-

initiated collectivity.

In the aftermath of the 2008 economic crash, Greek society and
its cultural scene have seen initiatives and collectives like Athens

biennale 2015 - 2017: “OMONOIA” and the Laboratory for the

Urban Commons (Neo Cosmos), which have expanded cultural,

In the second part of the session, Helsinki-based curators and art
workers discuss possibilities of decentralisation and commoning in
the context of their organisations and reflect upon ideas presented
in the first part of the session. The participants include Director
of m-cult Minna Tarkka, Artistic director of Publics Paul O’Neill,
Museum Director of EMMA - Espoo Museum of Modern Art Pilvi
Kalhama, Director ot Frame Contemporary Art Finland Raija Kol

and Chairperson of the Board of Catalysti Dahlia El Broul.
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Catalysti:
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1. Promise Ot Decentralisation and Collectivity

_)

Building affinities
building trust
building community
that will exist beyond

GREGOIRE ROUSSEAU  MINERVA JUOLAHTI EDDIE CHOO WEN Yl MASSIMILIANO MOLLONA  MINNA TARKKA
RAIJA KOLI  FARID RAKUN  PAUL O’NEILL  XENIA KALPAKTSOGLOU  PILVI KALHAMA  DAHLIA EL BROUL

https://fugitive-radio.net/

fugitive-radio.net

fugitive radio

Radio Santos Dumont launched on
Al

Lumbung love stories

https://www.instagr
am.com/lumbung.|
ove/
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EL REID-BUCKLEY, TEND TO BLOOM 2022, COLLAGE FOR
BOXING DAY READING-PERFORMANCE BY WILLIAM KEOHANE.

El Reid-Buckley Steve Maher

PIXELACHE X
ORMSTON HOUSE

Atter 10 years, two tormer colleagues deeply involved
with artist-led organising - Mary Conlon (Ormston
House, Limerick) and Steve Maher (Pixelache, Helsinki)
— reconnect tor Gathering for Rehearsing Hospitalities.
For the preparation of the session, they talk about agency
and holding space, the redistribution of resources and
responsibility, converging ideas and diverging priorities in
the context of tinding modes of redistribution that stretch

beyond hospitality.

For the gathering, Steve Maher and Mary Conlon

orogrammed a public-intertacing event in three parts:

In the first part, Mary Conlon and El Reid-Buckley hosts a
roundtable on trans positionalities within institutions. This
roundtable seeks to underscore the structural and material
barriers to tinding joy and community while steering
through issues of tokenism, assimilation, and normativities.
't hopes to signal pathways towards coalition, liberation,

and personal interpretations of happiness.

Mary Conlon William Keohane Eoin O’'Dowd Isa Hukka

Vishnu Vardhani Rajan

In the second part, William Keohane reads Boxing Day, o
52-poem sequence, one poem for each week of the year.
Each otters a tragmentary glimpse into the experience of
gender transition. Taken together, the 52 poems present a
narrative account of a year of change, apprehension, and
griet. This event questions the relationship between reader
and audience, the agency ot autobiographical writing,
and the interpersonal scrutiny when existing in the world

as a frans person.

In the third part, Eoin O’'Dowd and Steve Maher share o
collaborative dialogical project The Trouble with Doing
a Lot with Very Little utilising the structure of an lIrish
Traditional Session (Sesh) as an experimental tool to
discuss redistribution through the oral histories of cultural
oractice and production, exploring the possibilities tor
alternative models openly within the tree tlow of anecdote,

critique, folk music, storytelling and song.
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Cosmic luck
anglocentric concept of luck as spent
Epistemological luck, luck as probability

shall we do anotl_w_er Is luck a Ethical or moral love - pessimism and optimism
song... lets do a jig commodity?
.- - when we get Iostl- we sing a song
Y
7 ” 1
’ \
,’ R _ \ The Trouble with Doing a Lot with Very Little
/ Ve - I \\ \ ~ o
I / \ Y
I I S o :
. =~ Folk band doesn't have a top down structure
perceptions of class
y l /' Folk music growing with time - its living
7’/
7 \\\ _ _ — = = — butmight grow into one - ke
-’ - g ST v T 7T ]
P Collectives and groups tend to fall \
P === iInto imitating business ontology \
’ ,° models - - _ \
" T T~ - _“ William Keohane reading Boxing Day: a 52-poem sequence
one poem for each week of the year.
quick return to "normality" - society unable to challenge ....A collage of truth and fiction...
normality... gives impression that “things have always
been this way” '
I \
! vy
. / N\
~ /7
S e - - < 19 I carry you (I keep you with me) you were the

first person I told and how it broke me but I'm
grown now still a small thing but much
stronger than [ was and through my life I take
the love I had for you what can I do with all of
it it fills me up like liquid almost spilling from
my eyes my lips [ walk the woods and give it to
the trees a gush my body is a waterfall
of sentiment, it’s always leaking I can’t stop but
I don’t think I want to. O snowdrop, oak tree,
earthworm. Pinecone sleeping in the mulch.
How evergreen the world looks as I backpack
with my heartbreak through the forest of my
living months.

I love how excited you are for all this. We can
tell people together. I'll help. You tell me I'm
tough when it hurts, and you call me
your man. You whisper it softly. It runs
through my body. The word is electric. You
kiss my face all over after I've shaved though I
rid myself only of soft blondish down. I can’t
wait for the rest, you tell me, and you take
a wand of mascara and draw me a beard, snap
a picture with your phone to show me and
after, I wash it all off and my future, it flows
down the drain and my face in the mirror will
soon need a shave I can see golden roots
and they gleam in the light.

3. Pixelache X Ormston House

https://www.instagram.com/t

aivaanisa/

https://www.instagram.com/v

ishrajan/

https://www.williamkeohane.

com/

Feminist supermarket project:
If you haven't visited us yet, your
robbing your husband

https://ormstonhouse.com/programm
e/feminist-supermarket/
Mary Conlon and Niamh Brown

How to find/ follow

rampa associations: an international
group of chronically sick artists

\ https://www.balticcircle.fi/programm
\ e/rampa-associations
\
\ . . -
\ Wow can we are queer crip bodies even work within
\ these stuctures of productivity?
\
e \ We need to be in the
Order of multiplication doesn't matter much \ lsa Hukka Drocesses of creating
, / the structures we need
/ I\
- /
= / Convivial
// Complaint Cell
/ Vishnu Vardhani Rajan https://pages.fa
/ William Keohane cebook.com/pix
// elache/photos/a
150238095036
: Steve Maher 716/422690776
Mary Conlon 7369708/?
type=3&source=
48
Complaint
El Reld-BUCkley == - - Eoin O’'Dowd making
Tend to Bloom (2022) collage | i m = === === =TT - .- Conflict
TLC . by El Reid-Buckley for Boxing = = = = = = - / positivity spaces
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K -~ -~ " M / :
. artists better? , o performative
/’ _ - v / , projects
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programme are genuinely committed, it seems to me, to an actual P stop Iving to people: if vou | /7 .
material practice of decentralisation and wealth distribution. s I ) R ying peopie- 1y ‘ - ) activism
O | just work hard enoughyou /1
, will set a iob Y Breda Lynch, Blue Dyke
How honest g JOD. s, (2021)
g would you be if ‘7 4 !
@ = = d ; / H . e T = _u- I https.//ormstonhouse.c
7 0 decentralis P ¢ |Zwas goIng p ’ Instituti | / | om/programme/blue-
./ pow . , 'to. e an , .nstltutlona I | dvke/
there is a central ; intimate jargon: /
power , relationship? , disorientating | /
Is friendship not wealth? Do friends engage in hospitality - / Transparency /
toward one another? Hospitality is defined as being friendly to a _ - , / around the /
stranger or visitor. Is “being friendly” friendship? (I'm thinking . . 7 power they hold
of "fr:iandlg" customer s:aruice hiarej. Your le.atter opens up pressing There IS I:IO SIngIe 7/ Access/ accessibility needs /I resources they //
questions about potential tensions and differences between hos- perspectlve - danger of _
pitality and friendship, as well as reception and receptiveness. single story - / to beftthterr].e fr(;]rp the start not // have = honesty //
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L J / /
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Hypatia ” - d
. . - 7/
Basics: pay your employees fairly _ _ — = 7 /

MARY CONLON  EL REID-BUCKLEY  WILLIAM KEOHANE

Eutopic pessimism - “hope is a
discipline- we are here despite
everything” (ref missing due
to sound issues - if possible
please share)

Lindholm https://frame-finland.fi/en/resources/access-riders/

https://poimuspa

ce.wordpress.co

Feminsit Culture

m/ House meeting
with Kid Kokko
and Orlan
Ohtonen:
quote ?7?? can
https://adrienne you send
mareebrown.net . . . e .
/ A Crip Artist’'s Perspective: Possibilities of the Abled lllusion
_ https://feministculturehouse.org/publishing/commissions/isa
-hukka/

STEVE MAHER EOIN O'DOWD  VISHNU VARDHANI RAJAN  ISA HUKKA

“An access rider is written by an individual, and can be
shared when one is invited to take part in a project or any
working relationship. It can work as a starting point for a
conversation between the inviter and invitee about the
accessibility of a certain situation.”"—Bullivant and
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Prison Outside /

Free Translation

(Anastasia Artemeva
& Arlene Tucker)

Penal and care Institutions control and reproduce human lite
throughout its growth, trom its birth to the ageing body-mind.
Schools, hospitals and prisons are ubiquitous institutions, they
directly or indirectly aftect a large number ot individuals all over
the world. Through institutional control and care, individuals and
communities learn to recognise behaviour that is not approved and

that is considered productive.

However, these institutions are also a part ot racist, patriarchal
and capitalist structures that ban care—as well as direct control-
tor certain individuals and communities in order to regulate their
possibilities to live off common wealth and prosperity. The power
of penal, care and educational institutions lies in the reproduction
of certain kinds of normalised body-mind and economic orders
that benetit the ruling elite. De-powering institutions means to act
and live through practices that repair and replace the ettects of
institutional control and hierarchies within the institution and beyond
that.

Institutions Depowered: Schools, Hospitals and Prisons presents
artistic practices situated within and outside ot penal, education
and care institutions. The conversation brings together artists,
researchers, a psychiatrist and a poet to unpack their practices and

collectively explore potential de-powering tactics.

Birgit Acrenlund Bundesen
& Anna Rieder

INSTITUTIONS DEPOWVERED:
SCHOOLS, HOSPITALS AND PRISONS

Anissa R. Lewis

Anissa R. Llewis’ practice departs from arts-based women
empowerment classes for a Philadelphia County prison’s drug and
alcohol abuse unit. She opens up about how these experiences
have helped her work to address matters of identity, civic
engagement, and neighbourhood relationships in her home town

Covington, KY.

Artists Anastasia Artemeva and Arlene Tucker have collaborated
in the context of the Prison Outside / Free Translation project
showcasing international works by currently and tormerly
incarcerated people as well as anyone attected by imprisonment.
They aim to promote selt-expression, solidarity and communication

between people of all walks of lite.

Psychiatrist Birgit A.renlund Bundesen & poet Anna Rieder use
poetry to engage clinicians and artists in a constructive dialogue.
They present poems trom the collection March, March again that
will be published by the Danish publishing House Gyldendal in the
spring ot 2023.

Artist Eva Kofdatkovd presents Futuropolis: School of Emancipation
which aims to renew the possibilities of education as societal power
tor the future by bringing together educators, artists and activists to

renew the curriculum.

Eva Kofatkova

SALVADOR SANI, SIDESHOW BOB X SALVADOR-A
TRANSLATION OF GAIA DEL NEGRO’S
TRANSLATION OF TOMAS’ “SUGAR SUBSTITUTE”,
2022. COURTESY OF ARTISTS ANASTASIA
ARTEMEVA & ARLENE TUCKER.



Lyrics that affirming as a disruption of translation of whats __

being imposed on our “spaces” \
|
Signage starting point to reclaim re-envision re-embrace our spaces /
>Who is welcome - who is not welcome II
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We cannot say what new structures will replace \
the ones we live with yet, because once we have \
torn shit down, we will inevitably see more and \
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Prison Outside / Free Translation \ Questions of WHO is affected by incarceration ,'
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ANISSA R. LEWIS

we can meet in more equal terms in poetry

Dialogues on language(S) >>> forms and formations>>> and translation
................... Differentiation between institutions and people (((bodies))) > porus

Linguistic categories - discourses around language vital to disrupt
staying with untranslatability

Finding ways of interacting that DO serve us when we find that institutions arent doing
this

Creating a better chapter for ourselves
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The Quarry and the Peasant includes a screening of Marwa
Arsanios’ film Who is Afraid of Ideology? Part 4 Reverse Shot
and a presentation by artist Sigrid Holmwood. It presents two
artistic positions, one that connects questions about commons
to those about land and labour, and another that bridges the
displacement of peasants with the colonial history of pigments. The
session puts forth artistic practice and research as ways to open
up the interlinked matters concerning how contemporary ftorms
of capitalist economic governing dismiss historical alternatives
for economies and agencies which were based on solidarity,
communing and sharing. The practices and research ot Arsainos
and Holmwood make visible how economic and colonial extraction
treats materials and labour that are connected to land and food
oroduction. Through their practices, they seek new forms ot agency,

representation and communities for better tutures.

Marva Arsanios’ film Who is Afraid of Ideology? Part 4 Reverse
Shot is set in a quarry in the mountains ot northern Lebanon. It
is only the beginning of a much longer eftort that aims to set the
groundwork for a ditterent future. Arsanios’ main goals in this
endeavour are to communalise a section of the private quarry in
the mountains with the help ot an agricultural cooperative, to work
on solutions for bettering the soil quality, and to make the local

community part of the process.

THE QUARRY AND
THE PEASANT

Marwa Arsanios Sigrid Holmwood

Sigrid Holmwood’s practice expands painting by addressing
its materiality and circulation through the relationship between
painting and the figure of the peasant. She challenges and
Western
painting and its material backgrounds by highlighting the tigure

orovincialises the FEuropean bourgeois concept of
of the peasant and the contlict it has with current modernising
orojects around the world. Holmwood develops a conception of
the peasant-painting — rather than being a passive figure serving
to construct the bourgeois modern subject, the peasant becomes a

point-of-view: the peasant paints.

SIGRID HOLMWOOD, CANNIBAL AND WITCH EAT THE

lda Enegren

RICH, 2021. PHOTO BY LENA BERGENDAHL



Previous parts of “Who's Afraid of
|deology” - set in seperatist
women communities- questions of
patriarchy more obvious
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IOnger Iegal proceSS want and need ... different
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6. You are proposing an
alliance between cannibals
and witches (European
peasants and Mesoamerican
amerindians). What kind of
alliance could it be and what
could this alliance possibly
do or enable? (What if
alliances had been formed
between European peasants
and Mesoamerican
Amerindians? What if there
had been exchanges of
knowledges instead of
extraction of natural
resources? What if Swedish
Peasant Painters had made
Mayan blue from woad? How
might that expand ‘our’
painting now?

5. You have talked about how the
rasp- and spinnhuises embodied
Europe’s inward coloniality, would
you like to talk a bit about your
understanding of the inward
coloniality and its relation to the
outward coloniality? (outward
coloniality through brazilwood as a
colonial commodity.)

Colonial histories of plant dyes

Maddar plant dye - Abortion medicine >
hense accociation with witches

Xxxx Invasive plant in NS
Malmo VD

7. What is your relation to
contemporary peasants and
peasant struggles?

8. So when we

discussed earlier | /
suggested that the /
Peasant Painting is

also provincializing

industrial agriculture, /
what would your /
response be to this /
today? /
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Gathering for Rehearsing Hospitalities autumn
2022 programme was organised and curated in
collaboration with artist, curator and storyteller
Farbod Fakharzadeh, LAPS - Live Art and
Performance Studies at the Theatre Academy
of Uniarts Helsinki, artist lida Nissinen and
art educator Kaura Raudaskoski, and Steve
Maher, producer of Pixelache (2019-2021)
together with Mary Conlon, Artistic Director
of Ormston House in Ireland, Frame's Head of
Programme Jussi Koitela and associate curator

Yvonne Billimore.

Contributors to the Gathering for Rehearsing
Hospitalities autumn 2022 programme &
oublication  include = Marwa  Arsanios,
Anastasia Artemeva & Arlene Tucker (Prison
Outside / Free Translation), Federica Bueti,
Birgit Acrenlund Bundesen, Florian Carl,
Dahlia El Broul, Ida Enegren, Johanna
Hedva, Sigrid Holmwood, Isa Hukka, K-oh-
lective (Nada Elkalaawy, Engy Mohsen,
Mohamed Al Bakeri, Soukaina Joual, Rania
Atef), Pilvi Kalhama, Xenia Kalpaktsoglou,
Kaisa Karvinen, William Keohane, Raija Koli,
Eva Kofatkovd, Jenni Laiti, Anissa R. Lewis,
Jemina Lindholm, Gemma Medina Estupinan
& Alessandra Saviotti (Arte Util  Archive),
Massimiliano Mollona, Eoin O’'Dowd, Paul
O’Neill, Vishnu Vardhani Rajan, Farid
Rakun (ruangrupa), El Reid-Buckley, Anna
Rieder, Sandra Ruiz, Ailie Rutherford,
Station of Commons (Grégoire Rousseau,
Minerva Juolahti & Eddie Choo Wen Yi),
Anna Talasniemi, Minna Tarkka, Meenakshi
Thirukode, Hypatia Vourloumis and Mike

Watson.
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info@frame-finland.fi

tel. +358 40 507 0809

Frame Contemporary Art Finland

Ratakatu T b A @
FI-O0120 Helsinki

Frame Contemporary Art  Finland is an
advocate tor Finnish contemporary art. Frame
supports  international initiatives,  tacilitates
orotessional  partnerships, and encourages
critical development ot the tield through grants,
visitor programme and curator residencies,
seminars and talks, exhibition collaborations and
network plattorms. Frame coordinates Finland'’s

participation in the Venice Biennale.



